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NEWSLETTER 

YOUNG ORGANISTS 
We had our scheduled meeting  -  “Clergy Seminar”, as we quaintly 
termed it. Only the Archdeacon turned up for the clergy side -  
darned shabby, and the Archdeacon was discomfited by the lack of 
clergy support! BDOCA fielded 8 members, plus two members of 
nearby associations (and a big thank you to them—John Webber 
and John Woodhouse). The presentation was given by Nik, fleshing 
it out as he went  -  the Power Point presentation is now on 
Dropbox . 
 
The ensuing discussion covered a lot of ground, and Paul Wright, 
the Archdeacon, seems very supportive. Sue has done some notes 
on the discussion, and I’ve posted those on Dropbox  -  they’re a 
tad cryptic, but should prompt  thought. 
 
If you still haven’t joined Dropbox, please let me know and I’ll repeat 
the invitation. 
 
Sue’s notes have now gone to Paul Wright, and we’re waiting on 
him driving the issue forward with the clergy. He felt that there is a 
lot more scope than is presently being grasped in recognising the 
worth of organists’ contribution to worship. 
 
There’s still ground for anyone to make a contribution to this 
argument. Let me have yours, if you wish—it would be good to 
hear from you. Indeed, it would be good to know that you 
recognize, and fret for, the problem. 
________________________ 
 
Postscript: The “3 line whip” (which the archdeacon said he was 
putting over to the clergy) turns out to have been more a feather. 
In speaking to clergy since then, they seem not to have been 
ignited in any way. While Joe Public wants the traditional organist 
for his rites of passage, one gets the impression that the clergy, in 
their search for populist appeal, would prefer something cheaper 
[in various ways] and more “accessible” (oh, there lies a rant!). 
 
All the committee’s work appears to have fallen on very stony 
ground. Can you suggest a way forward? [Is there anybody there?] 
 
I should mention that we had one kind response from the clergy 
side. Fr Leon Carberry, newly appointed Area Dean for Beckenham/
Bromley, offered us the use of his church hall free for any event to 
encourage young organists. 
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Diary dates: 

Sat. 20.4.13 Organ crawl—City and West-
minster 

Sat. 27.4.13 Evensong (“come & sing” - 
reh. 2pm; svce. 5pm) to honour Geoff’s 
years of contributing to RSCM music in 
Rochester diocese 

25.5.13 Celebrity recital—Christ Church, 
Bexleyheath—Peter Wright (Southwark 
cathedral) 

Sat. 20.7.13 Coach trip to Blenheim Palace 

Sat. 3.8.13  6pm Treasure Hunt—meet at 
The Ship, Green Street Green (Dartford 
one) 

Wed. 18.9.13 7.30pm AGM  St Anselm’s RC 
church, Dartford 

March 2013 
Last one was November 2012 

Affiliated to the  
Incorporated Association of Organists 

Newsletter Co-ordinator 
Reg. Boulton 

19 Willow Avenue 
Swanley  BR8 8AT 

Tel: 01322 614260 / 07889 172319 
E-mail: reg.boulton@btopenworld.com       DON’T FORGET….. 

BDOCA has a long 
standing commitment 
to support financially 
youngsters learning the 
organ. Contact Sue 
Moore for details, giv-
ing as much informa-
tion as you can. 

WESTMINSTER CENTRAL HALL 
COMING RECITALS –Sundays 
3pm (£3 programme/admission): 
Gerard Brooks (Westminster 
Central Hall) 17.3.13 
Ronny Krippner (St George’s, 
Hanover Sq.) 21.4.13 
David Gammie (Sacred Heart, 
Wimbledon) 5.5.13 
Michael Eckerle (St Franciscus, 
Pforzheim, Germany) 26.5.13 
Jonathan Rennert (St Michael, 
Cornhill) 23.6.13 
Peter Holder (Westminster Ab-
bey) 21.7.13 

CONGRATULATIONS 
to Sue, who has recently 
gained her MA in Sacred 
Music Studies from Bangor 
University 

SORRY - THIS NEWSLETTER 
SHOULD HAVE BEEN ISSUED 
MANY WEEKS AGO. I PLEAD 
GREAT PROBLEMS IN GETTING 
TOGETHER LOTS OF SCRAPS OF 
INFORMATION. 
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ORDINARIATE EVENSONG     Peter Mitchell writes: 

On a very snowy Friday evening in January, a small piece of history was made in Blackfen, when a BDOCA choir was joined by some mem-

bers of the choir of Our Lady of the Rosary to sing Choral Evensong in this Catholic Church. History, because Cranmer’s BCP service has 

just been approved by Rome (with one extra collect for the Pope after ‘Lighten our darkness….’) for use by the new Ordinariate (ex-

Anglicans) in Catholic churches. The officiant was Ordinariate Priest Fr Simon Heans, who until recently was an Anglican vicar in Becken-

ham. Fr Tim Finnegan, RC Parish Priest of Blackfen and a well-known ‘blogger’, sent this message around the world via the Internet: 

“When I was an undergraduate at Oxford and attended Evensong from time to time in my own College Chapel at Corpus Christi, I little 
imagined that one day as a Parish Priest I would be able to invite a brother priest in full communion with the Catholic Church to celebrate 
Evensong according to a rite approved by the Holy See. When Professor Hans Kung wrote about The Church and Reunion in 1961, I do 
not expect he anticipated a service such as we celebrated at Blackfen last Friday for the beginning of the Octave of Prayer for Christian 
Unity. Peter Mitchell and the Bexley and Crayford District Organists' and Choirmasters' Association generously gave their time to re-
hearse and execute some excellent music. After the Introit, we sang Praise to the Holiest, to the Chorus Angelorum melody which is not 
so often sung these days. The Responses and the Preces were sung to the setting by William Smith of Durham which did sound familiar 
to me from back in the day. The office hymn was Jerusalem the Golden; Magnificat and Nunc Dimittis by Derek Holman, and the Anthem 
was "Behold how good and joyful a thing it is" to music by John Clarke-Whitfield. Glorious!” 
Thanks to Reg for playing the organ and to all the singers. We have been asked to an encore. 
_________________________________________________________________________________ 
 

MUSIC AND CHURCH—Nik Kerwin writes: 

 
We build churches as a sacred space for worshipping God, something put aside as special. 
We stand in awe of God; God is our creator. Why then do we treat God like our best mate 
and our worship as if it were a drink down the pub with our peers? There are two main  
forms of services, the Eucharist and the Offices (Matins, Evensong, Compline etc). The  
Eucharist is a complex service of different emotions and highs and lows, from repentance  
and forgiveness, to receiving the Word of God (of which psalms are an important part),  
prayer and communion and finally dismissal of which the voluntary is part. Within one service  
there is praise and prayer, joy and sadness, loud and soft. Within the seasons there is obvious  
difference in emotion and meaning. But so many services seem to be one volume, one  
emotion - praise. Life itself is not perpetually jolly, we need the quiet time and the balance  
between joy and sadness. A good Eucharist should flow and the music should enhance the Word and themes of the day 
whereas too often I have seen poor choice of music and in one case a constant regurgitation of the Vicar’s favourites 
“because the congregation like it”. There is no excuse with the raft of hymnals and music out there, that is not to say eve-
rything should be new; the congregation and the musicians should build up a repertoire. Congregations, like musicians, like 
a challenge now and then, so something interesting once a month builds repertoire and interest. The Office services are 
meditational, there is nothing like music filling the space and setting the ambience to be in contact with God in prayer and 
meditation. Why then do people insist they want to join in? Because no one has ever explained the concept? It may seem 
like I am teaching my grandmother to suck eggs but looking around it seems it is little understood by musicians, priests and 
people about music in the liturgy. I was particularly surprised when, as I questioned a stand in on sung parts of the service, 
one priest admitted he did not know much about the liturgy!? Of course, everyone thinks of big cathedral or collegiate 
choirs and big music, but there is plenty of easier music for modest parish choirs and there is nothing wrong with parish 
evensong using Anglican Chant and ferial responses or just me and the rector singing BCP plainsong evening prayer from 
our Briggs & Frere. Now let’s broach the subject of Organists and musicians; taken for granted and undervalued. With the 
organist or choir director should come a certain amount of liturgical knowledge and high degree of musical skill, why 
should this not be recompensed? With such a big ask of the musician it is not surprising we are difficult to find. Knowing 
this, why do churches think they can replace us with a whole group of accomplished musicians in a worship group? It is not 
possible unless, maybe, you are in a university town, what you end up with is a mixed bag of over keen amateurs. Music in 
the church has become secondary to dumbing everything down to please the public in an attempt to draw in more and 
younger people. I STRONGLY believe that what people want is spiritual meaning in worship rather than a great sing-song. 
At the BDOCA presentation on the subject of organists I was very disappointed at the lack of priests who attended and 
although we outnumbered clergy, not many musicians either. Proper music for the occasion, proper respect for the sacred 
space and proper respect for God are what is required. I believe this newsletter should be shown to the clergy and if any-
one is incensed by my comments, good. Please write in or join with us in discussing solutions and a way forward.  
________________________________ 
This paper  http://www.chantcafe.com/2013/02/bishop-samples-pastoral-letter-on.html sits well with this. It’s also on Dropbox. 
[Ed.] 
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CHORISTERS’ COMPETITION—Dennis Moor writes 
In spite of all my intentions to be at the competition all day, at very short notice I had to see a family regarding 
a Funeral Service so unfortunately missed some of the morning. In conversation with people attending, I heard 
that it had been very good and most of the competitors had been of a good standard.   The adjudicator, Nick 
Gale, was many times faced with a very difficult task but was very fair and encouraging to all participants and 
gave some valuable advice. 
There were 8 churches in all represented.    25 solo entries with the majority being in the boy/girl 10-11 year 
class.        Results kindly passed on by Marilyn Davey are;  Class one Clarence Nicol, Class 2, Barnaby Lee and as the class was so large a 
second prize was awarded to George Hebblewhite. Isabel Doherty 1st probationer, Class 4 Richard Decker, Class 6 Clarice Nicol, Class 7 
Grace Penfold.  Adults who won their class were, in class 8 Tina Hewitt.   St. John’s, Erith won class 9 with a very lively performance.  All 
Saints Belvedere in non SATB choir and the winner of SATB Choirs was St. Nicholas Chislehurst who retrieved the shield from last year’s 
winners, St. Mary, Stone. The enthusiasm shown by the junior choirs and later by mixed groups and finally the SATB choirs was catching 
and I personally felt so grateful and pleased that we still are able to maintain choirs in many churches as opposed to off tune people 
wailing and shouting into microphones whilst accompanied by muppet type drummers thumping their drums- and our ear drums!   This 
was an encouraging day and thanks are due especially to Marilyn for all her hard work in preparation, St. Michael’s of course 
(refreshments were excellent, welcome and very fairly priced) members of BDOCA who assisted and to Nik who accompanied many of 
the entrants and presided so very well.  Looking forward to next year’s competition and hope we will get even more entrants?        

Hearty thanks to Marilyn for her splendid organisation of the day. 

ORGAN CRAWL 
We’ve come up with a tour round interesting organs in the City of London and Westminster on Sat. 20.4.13. 
There are some new/rebuilt organs well worth a look at. We meet at 9.00am at St  Dunstan in the west, Fleet St 
[rebuilt 2009 by David Wells];  then to St Michael’s, Cornhill for 10am [rebuilt by Nicholsons, 2010]; then we find 
somewhere for lunch; then 2pm at St Mary-le-bow [new Tickell organ]. We’re being hosted generously at each 
church. 

CELEBRITY RECITAL   £10; unwaged £8; BDOCA members £5; age 16 and under £1 

Saturday 25th May 2013  7.30pm. Christ Church, Bexleyheath. Peter Wright (Southwark cathedral). 
Flyer attached. PLEASE ADVERTISE. Music by J S Bach, Henri Mulet, Flor Peeters, Claude Balbastre & Louis 
Vierne. See attached. 

IN HONOUR OF GEOFF. 
On Sat. 27.4.13, there will be a “come & sing” evensong at St George’s, Beckenham, to honour Geoff’s 20 years as 
Rochester RSCM music committee secretary. 2.00pm rehearse; service 5.00pm.  Let Geoff. know if you are able to come 
and sing. All the music is on Dropbox. 

BECKENHAM’S NEW BABY - The new Mander organ at St Michael and All Angels—Andrew Dey writes: 
 
 Along with seemingly most of the association, I often look at events the association and others are organising but never manage to get to 
them! Sometimes, even when they are in my diary, due to other commitments I still don’t make it.  
 However, yesterday was an exception, and I’m glad I made the effort to attend the visit to St Michael and all Angels, Ravenscroft Road, 
Beckenham organised by Bromley & Croydon District Organists’ & Choirmasters’ Association. It’s not often that a new organ (well, pipe organ) arrives in 
our area. 
 After being welcomed to the building by John Woodhouse (the current organist), John Mander, Managing Director of the Organ builders gave 
us a short talk to introduce the new organ to us. Apparently it’s not unusual for visitors to the Mander organ works to start talking about how they 
would like to commission a new organ for their Church – and usually plans are quickly stopped when Manders realise this is probably little more than the 
organists dream! However on this occasion the plans came to fruition - as Alan Burtonshaw (who was organist at the Church for many years until his 
death in January) actually donated the instrument to St Michael's, having been inspired to do so after seeing and hearing the new Mander organ in the 
Chancel at St Giles Cripplegate. 
 We heard how Alan was so impressed by the instrument at St Giles that he was fairly insistent the one at St Michael’s would be identical – 
hence the same specification as that instrument from 2008, and for example the lack of any strings on the swell. John explained this organ is voiced 
primarily to lead the congregational singing, and the key differences, other than the design of the case (which in St Michael’s picks up on the arches of 
some internal windows at the back of the Church) are the voicing of the Swell Oboe – that in St Giles is more powerful - and the lack of electronic aids for 
the organist. 
 A number of those present asked questions which John Mander answered, and we finished with a somewhat long winded and technical 
discussion about tremulants. Several people then took the opportunity to play the organ, which is situated in the west gallery. 
 A quick tour enabled us to admire the case and pipework– although for me it brought back memories of being sent “inside” the organ at 
school to repair damaged trackers which others (supposedly) were too large to get to! 
 An interesting couple of hours - maybe I shouldn’t wait for another new organ to be built before attending an event! 



Other coming events  etc. 

COMMITTEE: 
Nik Kerwin  President 
 020 8311 4126/ 07850 787772    nik.kerwin@ntlworld.com 
Dennis Moor  Vice President 
 020 8462 7907 /07780 970663    dennis.moor@ntlworld.com 
Sue Moore  Secretary 
 020 8859 6997/07713 348323   sue.moore@churchofengland.org 
Geoff. Hempstead  Treasurer 
 01342 313112   geoffh_08@btinternet.com 
Reg. Boulton 
 01322 614260/07889 172319       reg.boulton@btopenworld.com 
Bruce Davis      
 01322 558129 bruce.davis11@yahoo.co.uk 
John LeMasurier 
 01322 522112/07850 719090 thelemasuriers@btinternet.com 

Secretary: 

Sue Moore 

55 Avery Hill Road 

New Eltham 

London SE9 2BJ 

Tel: 020 8859 6997 

Mob: 07713 348323 

E-mail: sue.moore@churchofengland.org 

 

BDOCA website: http://bdoca.myzen.co.uk/ 
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LULLINGSTONE VISIT 
This idea has been kicking around for ages—but we’re still trying to sort. Hope for it to be in September. 
 
CAVAILLE-COLL FILM 
Brian Mellors has the recently issued Fugue State DVDs. We propose to hold an evening showing [no cost to members] 
where we will run around 2 hours’ worth of these, with a buffet at half time Trying to clear the copyright implications. 
More anon. 

If you have any ideas on other events we might get involved in, please do say. 

[Ed:] I was trying to keep running a series of articles on the organs in our members’ churches, one by one—but this has 
rather stalled. Would you care to volunteer an article? Please! [I did have a picture of a Ouija board to put in here, showing it as a more 

realistic way to make contact with the membership………] 

FAVOURITE HYMNS—Sue writes:  

Everyone has a favourite hymn (or ten!) – this is one that regularly pops into in my head without warning. But what is it, 
apart from the near-perfect association of words and melody, that has rooted this hymn so deeply within me? 
 First, a bit of background to the text: It is a translation of part of the 3rd-century Liturgy of St James, which is the 
oldest complete form of the Eastern varieties of the Divine Liturgy still in use as the principal liturgy of several Orthodox 
Churches.  
 The full Liturgy of Saint James takes many hours to complete. During the Offertory, it calls for a Cherubic Hymn 
chanted by readers as the priest brings the gifts to be consecrated onto the altar. In the Latin Rite, this composition became 
popular as a separate hymn of reverence for the Eucharistic elements, known in English as Let All Mortal Flesh Keep Silence. 
 There is so much in throughout the hymn that speaks so vividly to me of the mystery of the Eucharist which is at 
the heart of the Christian faith, so I will share just one or two from each verse. 
 Verse 1 encourages us to Keep silence ... ponder nothing earthly-minded: Christ our God comes to earth to 
demand our all. No half-measures! Stand in awe and contemplate what is about to happen. 
 Verse 2 sums up the Incarnation and Eucharist in a nutshell: God came to earth, born a tiny baby. Yet through 
the mystery of the Eucharist he gives himself to us. 
 When I imagine the scene depicted in the first two lines of verse 3, I think of all the crowds that 
turned out last year for the Queen’s Diamond Jubilee – but that would be a drop in the ocean compared 
to the host of heaven ... 
 Those who know me know my affection for dragons – and that’s exactly what the seraph in 
verse 4 is. And cherubim aren’t your cute, barely-dressed chubby Renaissance putti either, they are ever-
watchful and ever-worshipping. All this before I even get on to the music! The tune Picardy is an old 
French carol tune, and appears in various hymn books with a range of different harmonisations – some 
more successful than others it has to be said. In fact it seems to me that in seeking to simplify the ac-
companiment, successive generations of hymn book publishers have merely succeeded in killing the 
sense of awe and mystery. For me, the best harmonisation is still that in Hymns Ancient & Modern Re-
vised (which is the one we still use – when we sing this hymn), as the arrangement for unaccompanied 
choir is spot-on. 
 Unfortunately, hymn tunes in minor keys have a bit of a bad press – people automatically 
assume they are a dirge, or mournful. But think of some of the others we sing: O come, O come Em-
manuel; Jesu, lover of my soul; Father God, I wonder; the angel Gabriel; many of the chants from Taizé 
or by Margaret Rizza ... If you ask me, the definition of a minor hymn tune is “mystery” not “misery”. 
 One of the beauties of our wealth of hymnody is that we can get to know them inside and 
out – words, punctuation, the big picture, the minute detail. Sing them: Pray them: Live them! This is my 
favourite hymn – what’s yours? 

 
 
 

Let all mortal flesh keep silence 
and with fear and trembling stand; 
ponder nothing earthly-minded, 
for with blessing in his hand 
Christ our God to earth descendeth, 
our full homage to demand. 

King of kings, yet born of Mary, 
as of old on earth he stood, 
Lord of lords, in human vesture –  
in the body and the blood –  
he will give to all the faithful 
his own self for heavenly food. 

Rank on rank the host of heaven 
spreads its vanguard on the way, 
as the Light of light descendeth 
from the realms of endless day, 
that the powers of hell many van-
ish 
as the darkness clears away. 

At his feet the six-winged seraph; 
cherubim with sleepless eye 
veil their faces to the Presence, 
as with ceaseless voice they cry, 
Alleluia, Alleluia, 

    Alleluia, Lord most high.  


